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rg@ateliergassner.at

www.ateliergassner.at
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Interview with Reinhard Gassner

1. Why did you choose graphic design
as your profession?

directly. It was a combination of several
influences.

2. How is graphic design present in your
life?

Graphic design has to do with communication
and therefore Graphic Design is not only
my profession but also an important part
of my life. Important for me are the semiotic
and semantic aspects of our design work.
These aspects are in the small and big
things, in micro and macrotypography, in
pictures and words, in colours and matenals
and they influence our perception.

3. Where does your design inspiration
come from?

I'm always very interested in the content
of the tasks and the communication aims,
which is one aspect, and generally I'm
interested in semantics and semiotics. These
two points are the main sources of my
inspiration. I think, as graphic designers
we have to be sure that communication is
i | s our aim, our product. We have to design
mmnmmmnmm+mnmx e N . dialogues not mono-logues. We have to

_,ﬂnmmmmﬂm i : g LN : :
B e et Ops sty e EEREEEE R Create Interactions not one-way streets. If

Einleitung

Angefangen hat es an einem ungew&hnlich heiteren g
Abend im Hochsommer, Zusammen mit meiner Frau i
Claudia war ich als Gast auf einer fréhlichen Garten-
party mil zahlreichen Gasten. Flr uns — im zehnten
Jahr unserer sehr kindzentrierten Ehe — war es keine
Salbstverstindlichkeit, als Paar allein, ohne Kinder, im
Ausgang zu sein. Wir freuten uns am ungestdrten
Essen ebenso wie an den ungestdrten Gesprachen und
Darbletungen.

Es ging schon auf Mitternacht zu, als sich ein anderes
Paar an unseren Tisch setzte. Es war der langjihrige
Obmann des Vorarlberger Familienverbandes, Willi Hag-
leitner, mit selner Frau. Er sagte, daB er flr den Herbst

fiir eine Felerstunde mit Altbischof DDr. Bruno Wachner
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- a visual essay about the country and its inhabitants in black and white photography. These pictures are almost like short movies,

which tell us a story and show further layers, when looked at more closely.
- the presentation of contemporary architecture in Vorariberg with pictures, which do not show individual buildings, but complete

ensembles that tell us something about architectural neighbourhoods and relations.

- information design with narrative and sometimes also ironic contents.

We wanted to make the pictures tell something about the development and so we have selected three image levels for that purpose.

The title shows a scribble by the author concemning the interwoven relations of the scene. Inside the cover I tell this story more

excactly with the tools of information design, actually with a synchronopsis - a time line with several developments.

“(onstructive Frovocation = the contemporary architecture in Vorariberg®™ /

Exhibition catalogue / offset print / 11.5 x 18 ¢m / 128 pages / 2004 /

[ speak about interaction between the viewer and our work we have to take him as an emancipated partner not a
let's say - a stupid consumer. And you can involve the audience with good visual narratives, also with mysteries
omissions like blank spaces. A good way to do that is to tell stories with pictures and create pictures in typograp
4. How many years of graphic training have you received? Do you think the academic education about graph
design is important for designer?

I come from practical training, then I was trained by my brother and I attended several courses. The hardest ways
learning has been the practical experience in my job including the setting-up and co-leading of an expert design
at a university level college, where I acquired a lot of useful knowledge in the field of New Media. In this way I
experienced the importance of acadamic education in design.

5. Does your own cultural background account for the main influence in your design?

For me the general meaning of things is the most important cultural background and therefore the main influence!
my work. I think, we derive the coining information for our perception from the significance of things. Visuallyse
derive them from the visible, from the surfaces - I mean surfaces in the broadest sense. By this I mean views, shan|
perspectives, types, visual relations, colours, sharp and unsharp. We cannot look at things without asking and sea
for semantics. This is an essential difference between our perception and artificial intelligence. Already Kant said
create the world by looking at it".

6. Does literature, theater, music or any other subject contribute to your work?

I like reading books, not only design books, and I like listening to music. In my opinion especially music provi

good relation to design aspects. For 12 Years I designed posters for a theatre and my experience is that grafic

have a lot of similanties to the work of a theatre producer. We, too, have to stage the content of a task for communi

and the audience is our target group.

7. Who would you name as the greatest master of graphic design?
In my opinion this was Reinhart Morscher.

8. Besides design, what other hobbies do you have?

I like being in the mountains.
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MUSTARD MEETS MUSIC... JAZZ CLUB LUSTENA

"mustard meets music® /' Jazr Poster / silk-screen print / 66 x 94 cm S 1978 /

It's a transformation from a mustard tube to a saxophone and tells us a story of jezz sounds, which are pressed, breathed or
roared out of o saxophone, whatever you see or hear in this image. Today this image is used as g key visval and a logo and for
many applications.

: Bl 2 ) E
Hoie 504 "Ju-,ﬁt

1. 454 -
:f‘ra:rh;vf‘ EL#F;..@,H.:—,}% . A.ﬂc_ :‘5 Fr B ##ﬁ AOEJCE R
7 'T"'-:'-L- 7% 1 i 'J'II_:_, J._..'-',

F @ik frf:;rﬁ,fﬁ.aﬁuh,/i‘ﬁ L"’rﬂrFﬁn H R EXGTRLY LARAEFPH—AETE2HS, R, REZOAA
SR HEERhEL RN, IR FTEHELETAINPELYEARLER, FATHAAEZWGEAY ISP, FETER
%T ﬁﬁf@’%ﬁﬁ@?Eﬂﬁ%fﬁﬂﬁﬁ%ﬁﬁﬂ%ﬁ-

3. i) Fdik i B AR | ,.", 75 ?

é’&ﬁfff'r—’i x.fr‘lét-fﬁ‘rffﬁhpl]{,-ﬂ&ﬁfrﬁ# B B AR+ o bR, IR —AFd, L6k, KAFTFERELPES
HHEAEN RN TIERR, KiAH, HAHAF@TIN, KAMNLMAH: Al 54X RN BAF, RN R
R EM AR AR GRERR, RNLAA R IR ALATIE, Jo R 8500 HANE S Fo WA H 6 L3, §
R, ZMNLAREMNBEE—ATFRLREGLS/EE, MAE, HRFRZA, BESHTH. RTAE T FOALH
T, WRAEREEFE PB4, REJMAGAE, M3 -5 FhER, ARR RFEF, ARAH

OlECA

. ; ; - I
I L 7 & AL X g il 2 E kil ey S e SN a1 o S | P B R -4 Jeb = == dh pil. 9

0 Y,

A ; 5 . aO4) 2= oy - -t iy ] e T - ¥ I ;- : -
- "_-*;.,_*xh-'_-" T = ) T2 LoH o BT A | FAF T = .r 2.k 4. F] 2 =% ]

ﬁﬂ TAMERTF 6, KT I%ER, RLfpid—RREF S, 'm'__’"e“ﬂtz]ﬂ“ﬁf':"ﬂ A E TR
By, FOBE—FMRFRENFTRILXIHERMF—TFLGETRE, K, EFZRLAITRS ARG
Wi R h-id'???’fk Ji :-]iﬁ#: £ f FRT T ) TR,

- Y Y - y If .
= ] o L A - --| J-r r -r" # gty F
N I."-..!' T r % = rr l (AT i f l. g | 21 IrI

] LACH ® AT A RARIIT 0 2R 7] T
L iﬁf HEARERY, CHET—F 5£:r€r’3 , RAgas T RGOSR EIZGY%, Rilh, A8
Fin N AR E LRI L, HAZXAE56, ﬁiéﬁié’t“"‘f'tﬂ}i?diiif e F W 5 ey, ,f’u{fmj A& ALdrd
Fl, RAReEE R @BEaIStN, BK, AR, £, ALXER, &8, HAIER. KRE KNFM
FHHER, HRERRCMNEELFLOAER, IRAALGRARA, LA P A LA R FARA LA, R
AL R MBI ANERRGEE” |

'

%

E-




LT, A, FR A
AU AR e TAEAR T Ak ?
AERA B, FHAAA XEITH
5, AZERTH R, RiLA,
LERAF R, ARt WEANFE
RET—HBAFN LK, 12F
R, A AH— KB ER, &
REER, FmiEite) iEf—
MBI R AN TAEA AR % AR
2R, AMARLAIE— AP
ERTH A, 1Tl fodkik,
Iﬁiﬁk‘fll 6 B 4 A,
s B Pl 2 it ) X UF
§’

&l A £ Reinhart Morscher,

B A 4

-

E. E’: T ‘.E.:'-.. -";- .:"..r::.
R
A EL T,

grl-..

t*‘& 3 ﬁ‘E‘f
052 & T 5 b A ‘."mr;:réherg 9

|E7 8 ,,rl-.

f 1.3
Wttenan. Tob-id . AL 4R -

wl  Jde v 5 I Pl ey
SRk ) TAET P4k
e L Rt T T W b Sl Al
ﬁ’;{‘f;.h | =1 1 ]{_,zf‘".,ll £
T L LA o
Bhbit 5403k i At &, it
SRES AR TR R
I |-'J| ol N k= -"r"*— .'|_:I'|‘_-F
- - R "Wale . fo -
EOEL A E 1976543k 5 7

*Zuschnitt® / magazine with wood as materiol and architecture with wood /

offset p

In the visual design of the magazine we have developed o communicative almost bibliophile

style.
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